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AN D REW S H O U LTZ e ANARTIST IN TRANSITION

by Caroline Lepman

ANDREW SCHOULTZ IS QUINTESSENTIALLY San Fran-
cisco. Andrew moved to the San Francisco Bay Area in 1997 for
art school during the rise of skateboarding counterculture and
a revolutionary social environment. He is a highly engaged art-
ist who has created murals and shown art across San Francisco
and the world. An embedded feature on the walls of San Francis-
co, this artist provokes thoughtful discussions with emotionally
charged, fantastical works of art in galleries and on the streets.
Regarding the value of art Andrew says, “Art should be val-
ued for the way it improves peoples lives that get to ex-
perience it. Living amongst art makes a better quali-
ty of life. Enriching, inspiring, and interesting, good art
fuels dialogue and change. I cannot imagine living a
life that is not surrounded by expression through art.”

Speaking with Andrew about his recent departure
from San Francisco to Los Angeles provided interesting in-
sight into the current social and political tensions in play for
the San Francisco Bay Area. As an artist who does street in-
stallations, multimedia exhibitions, and international gal-
lery art, Andrew has the rare perspective of being engaged
with every niche of the public. After seventeen years in San
Francisco, he felt it was time to move. Andrew explained
he has a, “deep respect and love for the city of San Francis-
co that will never go away. SF is a city in constant flux but
this new wave of tech start -ups and affluent transplants ap-
pears to be changing the city into something unfamiliar.”

The current stresses of the bay can be traced back
to the questionable politics of Willy Brown but it wasn’t un-
til Gavin Newsom’s introduction of a 10 year tax break to new
tech companies, that the flood gates opened pulling out a strong

EPETITION, REPETITION..
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2013. 7 FEET BY 7 FEET. ACRYLIC AND COLLAGE ON LINEN

“TREE” (FOUR SHAMANS) 2013. 24 INCHES BY 18 INCHES. ACRYLIC AND
COLLAGE ON CANVAS. IMAGE COURTESY OF THE ARTIST AND HOSFELT
GALLERY SAN FRANCISCO. PHOTO: RANDY DODSON

undertow of gentrifi-
cation and displace-
ment for a historical-
ly diverse and eclectic
city. Families and art-
ists were the first to go
out of areas like SoMa
(south of Market St.)
and the outer Mission,
previously havens for
cheaper living. Artists
like Andrew are im-
pacted by rising rent
prices and closing gal-
leries, these obstacles
disassociate  artists
from the cities they
are creating from, as
it becomes more chal-
lenging to maintain a
work and living space,
the art suffers and in
turn, creative commu-

nities scatter and galleries,
no longer frequented by lo-
cals get bought by the re-
cent flavor of online devel-
opment. The ceiling to floor
windows that used to flood
galleries with natural light,
now are covered with blinds

“Good art fuels
dialogue and change.
I cannot imagine living a
life that is not surrounded
by expression through art”

in order to shield monitor
screens. Although Andrew
was not to forced out of his
home or studio, he chose to
leave after seeing the dis-
semination of Guerrero
Gallery and other commu-
nity art hubs. Imagining a
city devoid of art that he has



MURAL- "DECONSTRUCTED WALL" 2013. ACRYLIC ON WALL. APROX. 100 FEET BY 30 FEET DIMEN
PHOTO: RANDY DODSON.

grown to love, the artist has recently left to put roots in Los Ange-
les. A city that still has raw, sprawling warehouse districts and gal-
leries eager to stay open; showing transformative and surreal work.

Andrew conveys themes of history, war, globaliza-
tion, and the environment. His pieces often foreshadow dysto-
pian scenes; a warning of replicating the same mistakes made
through history. Andrew’s work draws on techniques influenced
by mapmakers and much of his work in galleries is rich with me-

"SPINNING EYE" 2013. ACRYLIC AND COLLAGE ON WOOD PANEL. 24 INCHES CIRCLE.
IMAGE COURTESY OF THE ARTIST AND MARK MOORE GALLERY LOS ANGELES.
PHOTO: RANDY DODSON.

SIONS VARIABLE. IMAGE COURTESY OF THE ARTIST.

ticulously fine lined details and geometry that cov-
eys directional or radiating forces. Andrew’s mu-
rals are powerful surreal landscapes that warn
and inspire, tiny houses with uncertain founda-
tions and violent forces. The murals elicit conver-
sations and ideas about global and local problems.
“Sites for murals in the Mission are offered more of-
ten than chosen.... It is hard to find open walls, and
the Mission with high foot traffic is ideal. Since ma-
ny of the walls are not ideal to paint on, they of-
ten pose strange challenges,” explains Schoultz.
San Francisco is filled with worn yet charming Victo-
rian and Edwardian style homes. Though these sites
are harder to work with, the results are fantastic; im-
perfections create dimensions and textures. “They
created compositional challenges pressing me to work
in new ways and the results are more interesting
than they would have been if I had painted on smooth
blank white canvases. I imagine these walls as large-
scale found objects and do paintings on them. It’s more
interesting to preserve them in some ways as they
are. There is history there, and it is better to work
with it rather than make it disappear,” says Schoultz.

This sentiment echoes the problem that is
at the heart of the crisis for artists in San Francis-
co. Much tension is due to homogenizing forces that
aren’t interested in the unique history, flair and di-
versity the city has always offered. Instead of Paint-
ing with the imperfections and faults there is a ster-
ilizing wrecking ball. Local struggles are marked in
our streets and rebuilding everything will only fur-
ther alienate us from history and the future. There
is hope for the city if new companies take a cue from



artists like Andrew. San Francisco’s eclectic buildings
and communities must be treated as bizarre, tex-
tured found objects instead of sites for repurposing
the city into a giant cloud storage facility. The mu-
rals that remain are surreal, tragic landscapes and
painted textures that reflect an increasingly turbu-
lent environment. Murals offer a unique glance at
the social and environmental health of a neighbor-
hood. “On the street, there isn’t the pretense of the
art world. People tell you exactly what they think.
Every person has the right to question what it is oc-
cupying their public space, the ultimate challenge
as a public artist is to place something there that
will serve a purpose. This can come in many forms,
and if it resonates and connects with the commu-
nity it will likely remain to inspire,” says Schoultz.

“The murals that remain are surreal, tragic
landscapes and painted textures that reflect
an increasingly turbulent environment.”

Irrespective of the trajectory of the Bay Area
art scene, Andrew’s impressive body of work and dy-
namic voice will continue to resonant in The Bay Ax-
ea, many murals remain and new pieces will contin-
ue to be shown in well established galleries such as
Hosfelt Gallery (San Francisco) and Morgan Lehman
Gallery (New York). Andrew’s work is rich in fantasy,
war, social political dialogue, illusion, and unexpect-
ed details. These themes are characteristically San
Francisco and I look forward to the conversations
Andrew chooses to begin and what stories will flow
out of his work from his new home in Los Angeles.

--- Caroline Lepman

Caroline Lepman is a designer, writer, and inven-
tor living in Oakland, CA. Raised in London, UK:
Caroline moved to California in 2006 to study, work,
and enjoy the natural beauty of the area. She stud-
ied Philosophy and Physics and has been developing
new presentations of wearable technology for med-
ical and recreational applications. Caroline loves to
provoke wonder and lively discussion, every day a
new opportunity to probe the universe.
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“GOLD DRIPPING EYE" 2013. ACRYLIC, COLLAGE AND GOLD LEAF ON CANVAS STRETCHED
OVER WOOD PANEL. 48 INCHES BY 48 INCHES. PHOTO- RANDY DODSON. COURTESY OF THE
ARTIST AND MARK MOORE GALLEY LOS ANGELES.
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“SLAVE SHIP IN CHAOS” 2013. ACRYLIC AND COLLAGE ON PANEL. 6FEET BY 6 FEET. PHOTO-
RANDY DODSON COURTESY OF THE ARTIST AND MARK MOORE GALLERY LOS ANGELES.
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