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ALI SMITH
bdark hioore Galler

BEFORE STEPPING imo 1he canamous
Mark, Moore Gallery, | knew nothing of
Ali Emith's worke This turmed cud to be &
goad thing. Unburcenad By expaciation, |
wis able 10 asorD the fve-painting show
wth fresh epes,

The large-scale pantings are
expiosiag, 1oncing an awaneness of theair
malenakty and of tha arisl's process.
Smith's brushstrokes are big and assured
and have a raw physical quaity The
pand & densely lyered and in some
cases prolrudes from the camvas as if
Emith unksaded a il juba of paint and
then shaped il intd blobs and swiring
disks. The color palette ranges from
boid prirmangs o intense, almost garish,
brights 10 muted and subdusd hues,
somatirmes all in the same painting.
Seemingly random compositions  bring
togethar an unassy Bland of abstract and
sermi-representational  forms:  evenyday
domisiic objects like chais and kamps,
Smple peomatne shapas, stralght and
curvy s, and architechwral elemenis,
Thiy improndsational character of these
COMDOENIGNS i5 Bka improy 322 oF SIream-
of-consciousness wiiling: whal 81 firgl
doper to be haphazerd combinations
sloady nevaal an underhying sbrectung thad
Cormes alhe through recagtion

Whila | was at the gallery, about Six

oiher pietple came through, spending the
rBQUISAE Soven seconds por panting —
whach surprised me. This isn't ghoss-cves
arl — each painiing & a universe unig
itsef pnd it's only theough acthse viessandg
thaf Surpresing details are uncovensd,
Tha largest painting, a diphych tited
Ty -".'r:ll.ﬂgar-:r. coks BeE A machng in
Wilie Wonka's facion:. Spread acrss &
yveldlow background, clusters of objects
and stuchres resemblng bhdges and
mountaire link and collde, producing o
chain raaction reminscent of the Fochi
and Weiss video, The Wiy Things (o

Thi exubarant Gesk Love pulsabes
off the wal. A& chaobic mox of fuchsia, ned
bdack, Bght pirk anc Dot blue, i§oemscs
a closely jumbled colection ol shapes
and objacls that seem to grow ol of a
rind tatve-lke surface. Thick pani, SO
shaped blobs of pesnt dorninabe he lower
part of the panting. s Bk a psychedeic
dream feahuring neon oy, the detdius of
a long-ago childhood

in Teras Vagues, tho colors ang
subdued, the pant B s cenes, and the
DrusnEtrokes ang Raier anc mors refimaed,
Apainet & grev-washed background, a
fairy deladed sat of obyects and shapes
15 arrangad N a precaious stack that
referances Ducharmp'’s famous staincasa,
In thiz painting, Smuth dhibits the most
conirol over ner Drushwork 3nd a stronger
formakism in her composition to great
eflect; if's a eimashing departuna from tha
Cruckar techniqua of her ather paintings

Smith’s paintings are ke mind-
maps -— ninhibited axpressions  of
hiest inresTmost  houghts and
leddings, iled wath props that
plinfully rmix fantasy and reakity.
.J..l:‘i-c_}n!j by tha range  and
virsalility she demonstretes in
s small sample of her work,
1 i chear that Smith iz in no
danger of 1apping out. On the
contrary, there iz planty mone
i e mined
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